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from pasturage, and the plough, in many parts of a country that is so well peopled, and cultivated to a far greater advantage. But why may not a whole estate be thrown into a kind of garden by frequent plantations, that may turn as much to the profit as the pleasure of the owner? A marsh overgrown with willows, or a mountain shaded with oaks, are not only more beautiful, but more beneficial, than when they lie bare and unadorned. Fields of corn make a pleasant prospect, and if the walks were a little taken care of that lie between them, if the natural embroidery of the meadows were helped and improved by some small additions of art, and the several rows of hedges set off by trees and flowers, that the soil was capable of receiving, a man might make a pretty landscape of his own possessions.
Writers who have given us an account of China tell us, the inhabitants of that country laugh at the plantations of our Europeans, which are laid by the rule and line; because, they say, any one may place trees in equal rows and uniform figures.    They choose rather to show a genius in works of this nature, and therefore always conceal the art by which they direct themselves.    They have a word, it seems, in their language by which they express the particular beauty of a plantation that thus strikes the imagination at first sight, without discovering what it is that has so agreeable an effect.    Our British gardeners, on the contrary, instead of humouring Nature, love to deviate from it as much as possible.    Our trees rise in cones,  globes,  and pyramids.    "We  see the marks of the scissors upon  every plant  and bush, I do not know whether I am singular in my opinion, but, for my own part, I would rather look upon a tree in all its luxuriancy and diffusion of boughs ^and branches, than when it is thus cut and trimmed into a mathematical figure;   and cannot but fancy that an orchard in flower looks infinitely more delightful than all the little labyrinths  of the most finished parterre.    But   as   our   great   modellers   of   gardens